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Readers are almost entirely made up of selections from the later 
writers, from the poets, and in some cases even from dialects, while 
the grammars limit themselves to Early West Saxon prose. A student 
looks in vain for wesed (Phoenix), wese (Bl. Horn.), for the ace. sg. 
masc. in -e, several instances of which occur in the Beowulf, and for 
the explanation of various other forms that meet his eyes at the very 
beginning of his study. 

The author's apology for not adding a treatment of the syntax may 
properly be accepted in view of the present status of this department 
of English Grammar, but there is one omission for which he offers 
no apology and for which none could be offered, — the failure to add 
a full index. In the haste and pressure of modern study, the student 
has a right to demand that the author of a handbook of any kind 
shall not compel him to waste time in any case where it can be saved. 
This defect and a number of minor ones, which we have passed by 
as of little significance, can easily be remedied in a second edition, 
if the experience of teachers and students should show that the com- 
promise plan proves successful in teaching Old English. But this is, 
after all, the crucial question. The execution of the book is pains- 
taking and, in general, accurate, and minor errors may be dealt with 
in the class. 

F. A. Blackburn. 

University of Chicago. 



The Tragical History of Doctor Faustus. By Christopher 
Marlowe. Edited with a Preface, Notes, and Glossary, 
by Israel Gollancz, M.A. Macmillan and Co. : N.Y., 1897. 
Pp. xii, 112. 

Marlowe's Faustus was very properly chosen for inclusion in this 
neat and inexpensive series of reprints of the best Elizabethan and 
later plays. The previous volumes have been marked by a hand- 
some typographical appearance ; the introductions and notes have 
been sufficiently informing to meet the requirements of the general 
reader, and, their text being trustworthy, they are well adapted for 
class use in high schools and colleges. 

As is well known, few modern English works have come down to 
us with so unsatisfactory a text as the Dr. Faustus of Marlowe, the 
authorship of its parts and the relations between its variants being 
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veritables cruces to editor and critic. The two chief versions are 
the printed quartos of 1604 and 1616 ; all intermediate and succeed- 
ing editions, of the play are reprints of, or based upon, one or the 
other of these editiones principes. These two texts, however, differ 
in the most remarkable manner, and a half century of critical study 
has failed to clear up all the difficulties to which this difference has 
given rise. To the 1616 quarto entirely new scenes were added; 
some of the earlier ones were rewritten, and lines and passages of 
the 1604 text altered, made over, and frequently omitted, others 
being substituted. The consensus of critical opinion with regard to 
this strange variance assigns as a reason for it that both quartos were 
printed from imperfect and interpolated playhouse copies. In all 
probability neither represents the author's final revision. As to the 
authorship of the play, it is agreed that both editions contain pas- 
sages and scenes which certainly cannot be ascribed to Marlowe. It 
is possible that the doubtful portions of the 1604 text are by Dekker, 
as Mr. Fleay believes, and the additions to the quarto of 1616 may 
fairly be assumed to be the ' adicyones in Docter Fostes ' for making 
which William Bird and Samuel Rowley received £4 in 1602 from 
Henslowe. 

Previous editors, almost without exception, have regarded the 
1604 text as in all likelihood the one nearest to and best represent- 
ing Marlowe's original. Professor Ward, in the exhaustive introduc- 
tion to his edition of the play, says, 'the additions of the 1616 text 
have been unhesitatingly excluded ; . . . Dr. Faustits has been re- 
printed from the text of the first extant quarto.' * Fleay, in an appen- 
dix to the same work, states that ' the separation of the work of the 
author of these " additions " is not difficult, but has no interest for 
the reader of an edition which (rightly in my opinion) discards them 
altogether.' 2 Havelock Ellis, editor of the Marlowe volume in the 
Mermaid Series, took the same view, saying in his preface, ' the text 
here given is that of 1604, with some readings adopted from the 
edition of 1616, in general agreement with the texts of Dyce and 
Bullen.' 3 Recognizing that for any thorough study of the play both 
texts are absolutely necessary, Dyce, the first critical editor of Mar- 
lowe, printed the two in his edition of the Complete Works of the 
poet, 4 and his example was followed by Lt. Col. Cunningham. 5 Pro- 
fessor H. Breymann rendered his edition of the play invaluable by 

1 Introci, p. ci, 2d ed., 1887. 3 Page 171, ed. 1893. ° London, 1870. 

2 Ibid., p. cxxix. * 3 vols., London, 1850. 
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printing the two quartos on opposite pages, 1 while Wagner in his 
Critical Commentary gives a careful comparison of the two. 2 

Mr. Gollancz has, in the present edition, followed neither of these 
methods, which, in the nature of the case, should have been the only 
alternatives open to him. He has undertaken to construct a text of his 
own along lines never ventured upon by his predecessors. The effort 
has resulted in signal failure. In his preface the editor thus apologeti- 
cally explains his method : ' the play of Dr. Faustus, as here set forth, 
represents an attempt to blend the two versions of the quartos of 1604 
and 1 6 16 ; it follows neither the one text nor the other, but results 
from a " contamination " of both ' ; and he adds, ' it cannot be hoped 
that the experiment has been wholly successful, but the present issue 
is perhaps more satisfactory than a mere reprint of any one of the 
quartos, with bulky appendices of the omitted or additional passages.' 
On this latter point we cannot at all agree with the editor. 

After a careful reading of the two quartos and the text as printed 
by Mr. Gollancz, we are convinced that his new departure is both 
unwise and uncritical. In amalgamating the texts of 1604 and 161 6 
he has overstepped the bounds of the editorial province. In an 
edition like the present it was his plain duty to' choose one or the 
other, and preferably that which carried in its favor the greatest 
weight of critical opinion. As this version bears no resemblance, as 
an entity, to either of the two best extant texts, it cannot be con- 
sidered a faithful representation of the play. Instead of the Faustus 
of Marlowe, we have a compilation omitting much of its best text, 
and including the greater portion of that one known to be filled with 
interpolations and additions by other hands than Marlowe's. The 
confusion bound to result from such a proceeding is far greater than 
any which might arise from reprinting ' bulky appendices,' even had 
these been necessary. 

Mr. Gollancz divides the play into twenty scenes, somewhat 
arbitrarily chosen and arranged. The parts taken from the edition 
of 16 16 are printed in italic type. This type appears at the beginning, 
in the middle, and at the end of the portions of the 1604 text in- 
cluded, and the type which represents the latter occurs in the same 
manner, though not so profusely, in the midst of the 16 16 readings. 
The only possible way of reading this new edition intelligently is to 
do so with both the quarto texts open beside it. Perhaps the most 
striking instance of the confusion into which the editor's method has 
1 Heilbronn, 1S89. 2 London, 2d ed., 1885. 
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led him is his Scene 7. This follows the text of Act. II, Sc. 3, of 
the 1616 edition, and has the stage direction, ' Enter Robin with a 
book.' The note on this line says, ' this scene is in nowise represented 
in A' (the 1604 quarto). Coming to Scene 9 of the present text, 
we have the stage direction, ' Near an inn. Enter Robin the Ostler, 
with a book in his hand,' and then follows the entire Scene 8 of the 
1604 quarto (which was not divided into acts). To this the editor 
appends the note, 'this Scene is omitted in B' (the 16 16 quarto). 
Naturally enough it is omitted, because his Scene 7 is the 1616 re- 
vision of it, and is the representative in that edition of the earlier 
quarto's Scene 8. In effect, the editor prints two versions of the 
same scene, represents them as being distinct and separate scenes, 
and then states that neither exists. A reader or student taking up 
the play for the first time, coming upon such notes as these, might 
with some reason feel confused. Scenes 1 to 6 are taken from the 
1604 quarto; Scene 8 is made up of about one-third 1604 and two- 
thirds 1616; the remaining Scenes are almost entirely from the 1616 
edition, with fragments of the earlier inserted and patched on. In the 
passages printed from the 1604 quarto we have noted frequent omis- 
sions, without explanation in the notes. By what rules of inclusion 
and exclusion the editor has been guided, it is impossible to discover. 

Briefly summarizing, it must be said that this latest version of The 
Tragical History of Dr. Faustus is not a text in the sense generally 
understood by that word. It has no value for class-room purposes, 
since it gives neither of the original texts in their entirety, and furnishes 
no facilities for their comparative study. The rearrangement of the 
scenes is awkward and ill-ordered ; it involves repetition, and brings 
about that very overloading the editor wished to avoid. It is a great 
pity he could not have decided simply to reprint the 1604 edition, 
and include in the notes those passages of the 1616 quarto which 
are undoubtedly earlier than corresponding ones in the 1604, together 
with the later lines having the true Marlowe ring. The deprecatory 
tone of his preface shows that Mr. Gollancz was dissatisfied with 
the result of his experiment in textual innovation, and this feeling 
of itself should have induced him to forego the publication of a 
work which he could not himself thoroughly approve. 

Like its predecessors, the volume is a model of typographic neat- 
ness, and the etched frontispiece is a reproduction of Rembrandt's 

' Doctor Faustus.' 

William Newnham Carlton. 

Watkinson Library, 
Hartford, Conn. 



